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wsical performances
tuniately become al-
ndard, at least for
s or organizations
sin in circulation for
ded period of time.
t performances are
ly rare, for they de-
ntyonln)('l momen! vigt

a st]]nnlpg '
but also a dramatic
rtional tension that

commands tbe attention or the
listener in even the least
showy passages.
There was much that was
g;od in last night's Toronto
%ony program at Mas-
sey Hall. It was provided in
good measure by the orches-
tra, conducted by Andrew Da-
=vls and by the Toronto Con-
sort making its first appear-
el Wil 0 10 But e e
: was prov
x T VO N e 1 p‘ 3 y percussive presentations than
were offered

pianist Gina Bachauer, whose
ﬁrformame of Brahms'
- Piano Concerto No. 2 in B flat
" made one aware that our re-
cent concert repertoire has
been remarkably lacking in
ﬁ;-and style”interpretations of
e big piano concertos.

1t is possible some of fo-
day’s youthful piano virtuosos
have &zezn us more techni-
cally ling performances

"ﬁon. Few of them have come
’close to’ rele?:ting these as-
pects fo efails in so
overwhelmmgly involving an
ce ‘a2 musical

n whol ss‘Bachauer’s force-

k ln opening
| gpoveme ge

percussive elemen
mnted the music and was su-
?g})ly in balance with the

of her-
included amarvel-

oA LT

in recent concerts even less

portions ef
Miss Bachauers interpreta- '

but n"

f;Plu n"‘l_’ .

}ll-) 7k &,EJ

lous'ly balanced interchange‘

betyween piano and orchestra

in the second movement, with

its startling dynamic con-
trasts and thoughtfully prob-
ing lyrical pass

os—alwa{*
maintaining the tension esta
lished by the pianist in the
gi)enlng movement. If alsoin-
uded convincing evidence
that Miss Bachauer can be |
juét as fully in control of the
So ianissimo passage— .
w movement, with °

it hauntlng cello theme, o i
n-

pressiyely introduced b
cipal cellist Daniel mb
And so persuasive was the
bouncing vitality of the finale
that I am still not certain
some slightly dbp‘aced trills
were not figments of mylma
gination. : s
Incidentally, for tbose who

- fail to get tickets for foni
repeat performance &0 %d

;be remembered that Miss Ba-
chaucr will be heard insolo

auer excn‘mg in grand sfyle mferprefahoh'

recital at the Guelph Sprlng
Festival, May 2. A

surprised that this not-so-eso-
teric group could manage fo
a%};l its owtn with thel’l;Sthln
respect, composer ar
Klein had served them well in
his Musica Antiqua. an Alle-
gary ‘for Consort and Orches-
for he badwrltten highly
effectlve passages for both en-

£ efes "0 .
t'he first }\a&!of hi"
. night's premiere of the work
it even sounded as if :
succeed in b!en.dmf
similar musical styles. By the_
end of the half his ef-
{orts sounded dacidedly bor-'
ng—-a collaFe of tw manel-

wl'uch would have been agree-
able on its m&"’o.a they «
“left the®
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