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oman Haubenstock
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Whether t§e subject was the
piece by thie avant-garde Pol-
ish compoger is doubtful. It
seems more likely they were
discussing the elderly gentle-
man who indicated his opinion
of the musie by marching off,
with dderable  dignity,
across the brightly-lit narrow
space between the performers
and the guests of honor.

brb. * Rosic 27 o

Guitarist Siegfried Behrend
and his wife Claudia Brodzin-
ska-Behrend, who made a sort
of vocal contribution, were
equally dignified, as they ig-
nored both the departing
guest and the giggles of other
listeners. But then it must
have sesmed an exceedingly
mild protest to anyone who
has been associated with
Darmstadt and the Stockhau-
sen Cireus,

Discours is described as

being for guitar, voice and
percussion instruments. List-
ing the guitar separately
seemed s0 much nonsense, as
it was treated as another per-
cussion Instrument, to be
beaten, scratched and other-

wise tortured. Similar things
happened elsewhere, but Ra-
mati's piece had the distine-
tion of being remarkably un-
musical.
It was one of two works in
which Mrs. Behrénd took
art, The other was Luciano
rio’s Sequenza III for voce
solo. This is one of the type
made famous by Kathy Bar-
berian.

It is also the sort of piece

that only seems worth the ef-
fort on the part of performer
and listener if it establishes
some sort of communication,
through moods, humor or
even a few words that may

stir the Imagination. Mrs,

Behrend’s voice only con-

veyed sounds. Perhaps her

range is too limited or maybe

she was no more inspired that
inspiring. .

Behrend's most fascinating
contribution to the event as in
two of his own compositions.
Modulos for Guitar (1971) was
actually a study piece, in-
tended to show students the
possibilities of new tech-
niques, for performing avant-
garde music, Now that he has
shown us how, perhaps the
next time he comes to town
he will explain why.

His Three Spanish Dances
had the distinct advantage of
introducing some rhythmie vi-
tality—a much-neglected com-
modlx in this recital—extend-
ing the excitement that had
been mildly introduced by
5Granado'ﬁ; Spanish Dance No.

 dignified presence amidst giggles and a walk-out'

Before all this, Behrend had
provided gentle elegance and
musical sensitivity in guitar
music by Luis Milan and
transcriptions of lute music
by John Dowland. He had also
introduced some delightful
dance rhythms—despite a
parently awkward fingering—

in a Suite in G by Lodovico
Ronealli,

For the rest there were
pieces like Tomas Marco's Al-
bayalda, which used a drink-
ing glass as a slide and fea-
tured a metal rod and small
metal balls, rattling around
on the strings. And then there
was the premiere of Lothar
Klein's Ecologues, with a par- -
ticularly attractive. sad little
meh:dy in' the second maove-
'ment.




