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Badmage: a new musical combination

By JOANNA WATKIN

Freelance Reviewer

Audience  reaction to
vesterday s Noon  Hour
Concert at the University
of Guelph was probably
simiflar o that of Arthur
Frackeapohl when asked
by tubist. Ivan Hammond
tor a Trio for trumpet,
tuba and pianc. “You
want wha'”" he is quoted
as saying  Aiter thinking
about it Frackenpohl
decided that it reaily was
“a good idea

Frackenpohi's
resulling Sonata was
plaving in part two of Lhe
program offered by
Badinage Badinage has

several meanings here it
1 the musical friendship
of Stephen Phenette
trumpet, Ivan Hammond
aiid  Susan (Chenette,
prano, presenting  what
they call “serious fun ™
This Sonata, wrilten in
1477 is more traditional in
expression than saveral
other works heard yester-
day. It has a satisfyingly
hold opening which
develops into a swilt
rhythmic pattern shared
by each instrument Aiter
a contemplative slow
movemen! the work
moved lowards a
flourishing climax. The
playeis individual voices
blended in an integraled
tonal aiventure

Six vyears ajgo when
Badinage was formed
there was no music for
such an unusual combina-
tion, Mosl musicians do
not find transcriptions
particularly altractive
and so these performers
sel oul o commission
works from Canadian und
American composers

Accordingly, the com-
posers featured were new
to the audience and the
musicians introduced
each work with a brief
background on the com-
poser and the composi-
tion. Il was interesting lo
discover that these com-
posers. as well as two of
the performers are, or
were as heavily involved
m University teaching as
incomposing Realistical-
ly the oppertunities for
brass players are limited
and Lhe recital repertoire
is on'y just heginning (o
evolve.

Opening the program
was a commissioned
work Ly the Canadian
composer Lothar Klein
From his PFartita 11,
Badinage played the
Chorale and Alla Giga
The former features the
piano in some conipelling
staccalo passages. after
which the brass, with
SIOW Progressions, grows
to & chrmatic fimsh. in the
Giga the piano first takes
ke .lead and then the
musical matif is tossed
back and forth: rather

like' a group of triends
agreeing to disagree in
fruitfui srgument Hoere
there was hitie or no blen
ding, each instrument he
ing an individoal within
the whole.

One of the musl ex
pressive works was the
lyrical, Morning Sang for
tuba and prano by Hoger
Kellaway. Ocigmaily
written for cello it was
reseored by the composer
for Hamimond's tuba [t
evokes a muted aw.aken-
g with swinging jazzy
rhythms  which Ham
mond and Susan Chenette
played with panache. The
interest  inereased with
rising dynamics and
hint of dissonanece 2! the
close of the work

In the =mall world of
brass playing. s'udent-
teacher relationships arc
vely important. Thomnas
Beversdorf, Hammond's
first teacher wrole Of

Walruses, (hrezecake
and Morse Code for piano
and tuoa. Dedicated to 10
difterent  piayers, the
vignettes  range  from
tonad to atonal with some
Jazz improvisations  in
Nothing Hope was written
by Dave Garcia, a student
af Ivan Hammiond,
Described by tum  as
* strange and singabie™ it
pives the pinne a very im-
pressionistic role while
the brass is fravmented.

Gary Kulesha. now con-
ducting at Stra‘ford, has
wrilten two  pieces for
Radinage. Yesterduy we
keard his Cadenza and
Finale far (rumpet tuba
and piano The emphatic
punn  part gave Susan
Chenette anther chanee to
display her sleely-
fingered technigue  Her
affinity for modern musie
and her zbilily to cope
with its challenges are
evident

Two humorous pieces
closed eacii part of Lhe
recital. Animal Dilties |
and 11 consist of Ogden
Nash poems with musical
interpolatinns by the
American lrumpeter, An
thony Plog ivan Ham-
mond turned narrator for
these short animal
thoughts which ranged
from the turtie's fertibty
to the python’s ribs.

Different” Yes' [t is
rewarding o hear new
musical combinationg
and to know they in turn
ENCOUrage new composi
tions. 17 not instan'ly ap-
pealing, 1t 15 the sort ol
combination tha! makes
you listen anew lo the in-
strumenis while ap
preciating the
possibilities

Next week another
unusual parinerhsip:
Coenraad  Dioemendal.
cello and Joel Quary-
inglon, dovlle buss




